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Spell Song 
Blurred Mirroring* 
Splintered Echoes 
Not Your Biggest Fan* 
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PERFORMER BIOGRAPHIES 


Jonny Axelsson studied percussion at The University 
of Music in Gothenburg. He has performed all over 
the world and has been a soloist with orchestras 
like Radio-Sinfonieorchester Stuttgart, Gothenburg 
Symphony Orchestra, Musica Vitae String Orchestra and 
KammarensembleN. He introduced the solo works by 
Iannis Xenakis and Kevin Volans to the Swedish scene, 
and he was one of the leaders and initiators of the first 
Swedish concert production of Drumming by Steve Reich. 

In 2004, Axelsson received the “Swedish Composers 
Association’s Interpretation Award” with the following 
commendation: “With a tremendously good spirit and 
outstanding musicality he has found a place in our hearts 
and remained there.” The solo album Percussione Con 
Forza was chosen by the International Record Review as 
“the best contemporary music CD of the year,” and 
the recordings of Zyklus and Kontakte by Karlheinz 
Stockhausen were praised by the composer himself. As 
a composer, he has received commissions from West 
Deutsche Rundfunk, Strakorkestern Musica Vitae and 
Scenkonst Sbrmland, among others. 


Fredrik Sohngen was born in Hamburg, Germany, where 
he started studying the oboe. He moved to Stockholm 
in 1986. From 1989, he was the oboist of the Uppsala 
Chamber Orchestra and Omnibus Kammarblasare. 

In 1995 he was appointed co-principal oboe with the 
Swedish Radio Orchestra, and since 1997 he plays 
principal oboe with the Royal Swedish Orchestra, one of 
the world’s oldest orchestras founded in 1526. 

Sohngen also spends time as a freelance chamber music 
performer and soloist at music festivals. He was the first 
Swedish oboist to be invited to the annual International 
Double Reed Society’s conference in 2015 in Tokyo. He 
has performed with the Norwegian Chamber Orchestra, 
Oslo Philharmonics, the Royal Stockholm Philharmonic 
Orchestra, Malmb Philharmonics, and more. Fredrik 
Sohngen plays on an oboe made by the German 
manufacturer Monnig. 


We wish to acknowledge this land on which the University of Toronto operates. For thousands of years it has been the traditional land of 
the Huron-Wendat, the Seneca, and most recently, the Mississaugas of the Credit River. Today, this meeting place is still the home to many 
Indigenous people from across Turtle Island and we are grateful to have the opportunity to work on this land. 








PROGRAM NOTES 


On the Floe Edge for oboe, two bass drums and live 
electronics (2013) 

The floe edge is an Arctic expression for the place where 
the ice that is attached to the coast ends and the open 
water or moving ice begins. The floe Edge is where all the 
action is: animals gather to feed. 

On the Floe Edge (2013) for oboe and two bass drums 
is full of action. The piece begins with an alarming and 
loud multiphonics in the oboe that is the seed for the 
progression of timbres in the loudspeakers. The bas 
drums drive the frenetic music into a pulsating interplay 
with the oboe. Through the live electronics, the audience 
is in the middle of the turmoil. Only occasionally the music 
settles down. 

“Blurred Mirroring is a shadow play, it is reflections and 
vibrations on surfaces. The percussion gives the oboe a 
“shade” and as a result a sensation of a resonance from 
the oboe appears. A few times the resonance is very 
similar to the sound just played, other times quite different. 
The electronic treatments also contribute to the shadow 
play through ring modulation. 

Both the oboe and percussion existed very early in the 
history of music creation; the aulos that existed in the 
ancient Greece is related to the oboe, and percussion 
instruments were most likely the first instruments to be 
played. In this work, I will investigate if the distinctive oboe 
timbre can be loosened and blend with the percussion 
sound, and in this way, create a new sound layer in the 
music.” 


Not Your Biggest Fan for oboe, percussion and live 
electronics (2019) 

“In 2011, I organized a collective recording session with 
composers from around the world. The idea was that 
each would get one hour to record unique and varied 
sounds that would be useful in future projects. Everything 
took place in a McGill’s MMR (a massive orchestral 
scoring stage five stories below street level). There were 
fifteen composers. It was a long day. The results were 
astonishingly varied. 

I and the rest of the participants have been exploiting 
this secret sonic weapon for years. However, there is 
one library that I haven’t been able to use. The largest, 
and possibly the least accessed corner of the library, 
Comprehensive Fans. I have been thinking about these 
sounds for almost a decade and haven’t found the right 
context. This ends now!” 

Splintered Echoes (2014) is the result of a collaboration 
between Sundin, Adkins and Axelsson. The score is a 
skeletal frame for bound improvisation. From a number 
of recordings of percussion instruments, the composition 
was structured into individual sections. These were 
based on the analysis of five recorded sounds: a broken 
temple block hit with wooden sticks, a gong, two small 
bells, a drum; and the recording of a bell tree transposed 
down four octaves. The sections organize the harmonic 
foundation, as well as the gesture types and instruments 
to be used by the performer. 


Want to stay informed of our upcoming events? 

Sign up for our What’s Happening 
e-newsletter at bit.ly/UofTMusic-enews 

Follow us @UofTMusic 

Visit music.utoronto.ca 
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